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These teacher notes have been designed to complement the Victorian Essential Learning Standards. 

Activity suggestions are arranged according to theme and/or broad focus area. This arrangement is 
designed to serve educators as a useful guide toward drawing cross-curricular links across VELS 
domains and to complement whole school planning.  

Themes will be addressed across learning strands via activities relating to domains of relevance that 
draw upon applicable knowledge, skills and behaviours (VELS dimensions). 

Activity suggestions can be adapted by teachers to suit student levels. 

 

Notes for The Grimstones are divided into the following themes:  
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about Mortimer Revealed 
 

Mortimer Revealed is the second compelling and magical gothic fairytale about the quirky and 
loveable Grimstones family. Martha Grimstone, the girl who reads dreams, longs for the truth. 
What happened to her father Mortimer?  

Enter Martha’s fantastical world of mysterious family secrets, giant books marionettes and sign 
language. 

 

THE CREATIVE TEAM 

Created by Asphyxia  •  Devised and performed by Asphyxia and Paula Dowse  •  Devised and 
directed by Kelly Parry  •  Produced by Roe Ritchie  •  Puppetry direction by Heath McIvor  •  
Technical production by Tim Bright  •  Original music composition by Ania Reynolds  •  Set built 
by Asphyxia with assistance from Jade Primrose  •  Graphic design by Jenine Davidson 

 

THEMES 

This inspiring tale celebrates the unique passions and gifts we all hold. It explores family, love and 
loss using magic, tenderness and humour.  

 

STORY 

Martha Grimstone’s father died when she was just a baby. No-one speaks of him and Martha longs 
to know the truth about how he died. Her baby brother Crumpet creates a magical spell to reveal 
the past. 

Martha and Crumpet see Mortimer Grimstone rise from the grave to tell his story. They watch as 
Mortimer gently plays his Epithium, lulling baby Martha to sleep. A terrible storm erupts in the 
valley and Mortimer’s father Elcho, the Keeper of the Valley, orders him out to battle the storm 
using the ancient magic in order to save their village from destruction. Mortimer resists, not 
accepting his father’s ‘old ways’. His wife Velvetta arrives home to discover their baby, Martha, is 
missing. Mortimer fears she may have crawled out into the storm so he rushes out into the night to 
find her… 
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ABOUT THE CREATOR & THE COMPANY  

Australia’s premier Deaf artist, Asphyxia, established her internationally acclaimed performing arts 
company of the same name, in 1999. It remains one of only two professional Deaf theatre 
companies in Australia. Asphyxia and the company have a reputation for excellence across the arts 
industry.  

Asphyxia creates works that reflect and strengthen Deaf culture and values, and celebrate difference. 
Asphyxia, and her company, have produced and toured full length circus productions, but in more 
recent years have shifted focus to highly original marionette puppetry productions. 

 “I love that through my performances I can immerse hearing audiences in the lyrical and evocative 
world of sign language while providing quality theatrical experiences that are accessible to everyone 
including the Deaf community” says Asphyxia 

With a background in ballet, asphyxia has also trained with Circus Oz and the National Institute of 
Circus Art. In 2006 she encountered master puppeteer Sergio Barrio on the streets of Guatamala 
and was introduced to the world of marionette theatre and puppetry. 

The first show of The Grimstones series, ‘Hatched’ took her eighteen months to create.  She designed, 
built and handcrafted each of the marionettes as well as the set. ‘Mortimer Revealed’ is the second 
show in the series. 

For more information on The Grimstones and Asphyxia visit: www.thegrimstones.com 

 

PRE-SHOW: For some students, seeing The Grimstones may be a first experience of live theatre. 
The following page can be used as a worksheet to promote discussion on what constitutes 
appropriate audience behaviour at a live performance. 
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theatre etiquette 
 

Live theatre differs greatly from other medium such as film or television. For audiences, the 
experience of seeing a live performance differs to that of watching a pre-recorded one. For 
performers as well, working to a live audience is vastly different to performing in a studio to a 
camera.  

What constitutes appropriate audience behaviour at a live theatre event? 

 

Certain behaviour is expected of audiences at live theatre events. Please ensure that you observe the 
following; 

► Arrive on time. Missing the start of a performance will diminish your enjoyment and/or 
understanding of the piece. It will also disrupt the show for others. 

► Turn off any mobile phone or other electronic device. These are disruptive to the performance and 
distracting to audience members and performers. 

► If necessary, visit the bathroom prior to the commencement of the performance. Going to the 
bathroom during the performance disrupts the show for yourself as well as others. 

► A member of the front of house staff will usher you to your seats. Follow their directions. 

► When the lights dim, it is a signal to quiet down. 

► During the performance observe the following;  

no photography  

no talking 

no eating food  

remain seated 

► Applauding or cheering is the most appropriate way to acclaim the performance and performing 
artists. Ordinarily this occurs at the conclusion of the performance.  

► You may also laugh at something funny, “oooh” at something surprising etc. Make sure your 
responses don’t detract from others’ enjoyment of the show. 

All of the above are to ensure that you and other audience members get the most out of the 
production and your visit to the theatre.  



 

 

 
mortimer revealed teaching resource   |   years 3 to 8   |   page 5

 

learning activities  |  theme #1: theatre arts 
 

The focus of the following activities is on theatre craft, creation, production, 
review and appreciation. 

 

REVIEW 

Domain/s: Interpersonal Development; Personal Learning; English; The Arts 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Writing 

 

The following can be used to frame a written or spoken review of MORTIMER REVEALED: 

► Identify major themes, issues and ideas in MORTIMER REVEALED.  

► What do you think inspired Asphyxia to create the production? 

► What was the impact of the production? How did it make you feel?  

► Do you think hearing and Deaf audiences would perceive themes in the production in the same 
way? What might they perceive differently? 

► Why do you think humour was incorporated into an otherwise serious production? 

► What stood out most in the production? Why?  

► List any elements in the performance that you considered ineffective or unnecessary. How might 
the production be improved?  

► Identify the skills of the actors and puppeteers.  

► Traditionally marionette puppeteers are hidden from view. In MORTIMER REVEALED, the 
puppeteers interact with the puppets. What effect did this have? 

► Comment on the design of the sets, props, puppets. Which part of the set did you like best? Why? 
Which puppet/character did you like best? Why? 

► Compare MORTIMER REVEALED with other live performances and puppetry forms you may 
have experienced. 

► Rate MORTIMER REVEALED out of 10. Explain strengths and weaknesses of the production to 
justify your rating. 

 

PUPPETRY 

Domain/s: Interpersonal Development; Personal Learning; English; The Arts 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Writing; Exploring and Responding; Creating and Making 

 

Where students have seen MORTIMER REVEALED, discuss the mechanics and manipulation of 
the puppetry in the production, and how puppets were made to appear to be smelling flowers, 
crying, walking, crawling, chopping herbs, playing a musical instrument, etc. 

Working in small groups, have students explore animating objects such as a doll, a book, a bolt of 
fabric, a chair, etc. Can they make the object appear to breathe, wake up, walk, run, float, fly, etc? 
Can they make the object appear to be happy, sad, grumpy, etc?  
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MORTIMER REVEALED features a variety of puppetry techniques. Have students research 
various puppetry styles and collaboratively design and construct puppets for characters of their 
choosing. Puppet styles may include black theatre puppetry, slot puppetry, string, glove, shadow, 
rod, bunraku.  

Students can create performances with their puppets. 

Informative puppetry web site: www.sagecraft.com/puppetry   Practical puppet building resource: 
The Puppetry Handbook by Anita Sinclair 

 

MOVE LIKE A PUPPET 

Domain/s: Interpersonal Development; The Arts 

Dimension/s: Working in Teams; Exploring and Responding; Creating and Making 
 

Have students explore moving across the space as though they were marionette puppets. Working 
in small groups, have one person take on the guise of a marionette, and together with the other 
students in the group work on ways in which to make it appear that their group are manipulating 
their movements via imaginary strings or rods. Change roles.  

Rehearse synchronised performances in which an actor/puppet appears to be manipulated 
by other group members (puppeteers) to execute simple tasks such as making a cup of cocoa, 
preparing a meal, etc. Groups may be given the option of using music for their performances. 
Identify the skills involved in making the interconnection between puppet and puppeteer actors 
both engaging and convincing.  

 

ORIGINAL INSTRUMENT 

Domain/s: Interpersonal Development; The Arts; Mathematics 

Dimension/s: Working in Teams; Creating and Making; Exploring and Responding; 
Structure 

 

MORTIMER REVEALED features an invented musical instrument that is called an ‘Epithium’.  

Where students have seen the production, recall with them how the Epithium looked and how it 
was played by both Mortimer and Martha.  

Working individually or in small groups, have students design original musical instruments that 
could be played by one or more musicians. Have students consider how they want their instruments 
to look (eg. large, small, grand, simple, futuristic, classic); what their instrument would be made of 
(eg. wood, plastic, metal, wire); how the instrument might be played (eg. sitting, standing, lying); 
what they might call their instruments (eg. ‘rhonrodium’, ‘melodium’, ‘strumolin’, ‘quirlagh’).  

Using craft and recycled materials, have students construct their instruments and explore how the 
instrument might be tuned and played.  

Arrange class into orchestra formation according to the sounds of their instruments. Allocate a 
conductor to lead the orchestra in a rendition of an original or existing piece of music. Alternatively 
have musicians mime playing their instruments to a recorded instrumental music track.  

A concert introducing and utilising students’ original instruments could be performed for other 
classes or the entire school. In doing so, consider how the orchestra could dress, how they could 
enter a performance space and tune their instruments, how the conductor could conduct, how the 
orchestra could play, and finally how they could take a bow. 
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MOOD MUSIC 

Domain/s: Interpersonal Development; The Arts 

Dimension/s: Working in Teams; Creating and Making; Exploring and Responding 
 

Music is used in MORTIMER REVEALED to add to the mood and atmosphere of the production. 

Allocate small groups a short piece of instrumental music each. Ask them to listen to the piece 
several times, and to share and articulate what they feel it suggests or evokes. Identify how certain 
tempo, volume, rhythm, instrument sounds and combinations contribute to the creation of 
particular moods.  

Have groups script and then rehearse a scene (dialogue) to be performed with their given 
piece of music as background mood-music. View these. Have students consider: Did the music 
add to the atmosphere of the scene/s? How? Comment on the effect that the music had on the 
scenes? Would the impact of the scenes differ if performed with no background music? Would the 
impact of the scenes differ if performed with different background music? (Try this.) 

 

THEATRE DESIGN 

Domain/s: Interpersonal Development; Personal Learning; The Arts 

Dimension/s: Working in Teams; Managing Personal Learning; Creating and Making 
 

Where students have seen MORTIMER REVEALED, discuss the impact of the fold-out books in 
the production as used to represent various locations in the story.  

Using MORTIMER REVEALED sets as inspiration, have students design sets and props for 
theatre performances of other stories where sets are concealed in books or suitcases. 
Construct models of designs. Create performances using sets/props that students have constructed. 

 

 

learning activities  |  theme #2: family 
 

The focus of the following activities is on the dynamics and importance of family. 

 

WHAT IS A FAMILY? 

Domain/s: Interpersonal Development; English 

Dimension/s: Working in Teams; Speaking and Listening; Writing 
 

Have students address the following: Traditionally families were considered to be parents and their 
children. Many people live in families that are different from traditional families. What are some of 
the different ways that families can be made up?  What makes a family a family?  

Students can express points of views via discussion, writing, fine art or performance. 

Together with students define the term ‘family’.  
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QUIRKY FAMILIES 

Domain/s: Peronal Learning; Interpersonal Development; English; The Arts; ICT 

Dimension/s: Managing Personal Learning; Working in Teams; Speaking and Listening; 
Writing; Creating and Making; ICT for Communicating 

 

Asphyxia, the creator of MORTIMER REVEALED was captivated by the quirks of ‘The Addams 
Family’, an eccentric family who lived in a gloomy gothic mansion. Where possible, view episodes or 
excerpts of the original 1960s television program (Filmways) or the 1991 movie version (Paramount 
Pictures) and discuss the family’s appeal. Have students discuss other fictitious television families 
and identify their appeal. 

Working in small groups, have students conceive their own quirky family, and make up stories 
concerning the family members that would make for a hit television series. Pitch ideas to the 
entire class in written, spoken, dramatised and/or data-show format.  

Where possible, produce episodes or previews of some episodes. 

 

GENERATION GAPS – POINTS OF VIEW 

Domain/s: Interpersonal Development; The Arts; English 

Dimension/s: Managing Personal Learning; Working in Teams; Speaking and Listening; 
Writing Creating and Making; ICT for Communicating 

 

In MORTIMER REVEALED, Elcho thinks that ancient magic should be used to control the 
weather in order to save the valley where rare and precious herbs grow. Mortimer does not accept 
his father’s ‘old ways’.  

Discuss with students different ways in which children and their parents/guardians might see things. 
Brainstorm with students other situations where a younger person may see things differently to an 
older person, eg. a young child may see fire as something brilliant and exciting in opposition to an 
older person who may understand it as something fearful and dangerous.  

Working in pairs, have students write/create two short monologues, both on the same topic: 
One of the monologues should be spoken as a child, the other as the child’s elder (eg. parent, 
grandparent, guardian, teacher or sibling). Monologue topics that child/elder characters could talk 
about could be: 

► people they admire — people they do not admire 

► what they are scared of 

► how they feel people should behave 

► how they feel about computer technology 

► how they feel about mice, money, television, etc. 

In preparing to perform their monologues, encourage students to consider not only what they say, 
but how they might use their voices and bodies to project their age and attitudes. For each set of 
monologues encourage students to find explanations for when and why children and adults might 
see things in similar/different ways. 
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FAMILY TREE 

Domain/s: Personal Learning; Interpersonal Development; English; The Arts 

Dimension/s: Managing Personal Learning; Working in Teams; Speaking and Listening; 
Writing; Creating and Making; ICT for Communicating 

 

In MORTIMER REVEALED we are told that the books featured in the performance belonged to 
the great, great, great, great, great grandparents of Gertrude Grimstone, the storyteller.  

Where students have seen MORTIMER REVEALED, have them prepare a family tree of the 
Grimstone family. 

The family tree can include both characters that students learned about during the performance (see 
page 3), as well as characters whom they imagine may also have been part of the family. Have 
students write a biography and create illustrations for each family tree member. Students can 
write or perform stories involving the characters featured on the Grimstone family tree. 

Extension: Have students interview and gather information from family members, and prepare 
their own family’s family trees. These may include collage, photographs, illustrations, maps of 
locations that family members came from, memorabilia, etc. 

Display family trees and have students each prepare a short talk explaining their roots. 

 

FAMILY RESEMBLANCE 

Domain/s: Interpersonal Development; Personal Learning; The Arts 

Dimension/s: Working in Teams; Managing Personal Learning; Creating and Making;  
 

There are two puppets in MORTIMER REVEALED that represent Martha, one as a young girl 
and the other as a baby.  

Where students have seen the production discuss whether and how it was possible to recognise that 
the baby puppet was Martha at a younger age, and identify what the resemblance was between the 
two puppets, eg. eyes, hair, colouring, disposition, etc. 

Working individually or in small groups, design and make puppets (or portraits) to represent 
the same character at different stages of life. The challenge here is to ensure that an audience 
would understand that the puppets/portraits happen to be the same person, but at different ages. 
This task could be done for characters from MORTIMER REVEALED, characters from well-
known stories, celebrities, people in your school or community, etc.  

Students could prepare puppet shows that feature scenes from the same characters’ infancy, youth, 
middle age, old age. When manipulating and creating voices for their puppets encourage students to 
find ways of moving and voicing their puppets that also indicate their ages or stages in life. 

 

SADNESS 

Domain/s: Interpersonal Development; Personal Learning; English; The Arts 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Writing; Creating and Making;  

 

In MORTIMER REVEALED, the character of Martha is sad because she does not know whether 
her father loved her. Have students address the following: 

► What can friends or family members say or do when someone whom they love is deeply sad? 
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► What kinds of things might make a sad person feel less miserable?  

► What could you say or do for someone who is sad because of the following reasons: 

- they failed an important test 

- they have lost something very precious to them that was given to them by a parent or 
grandparent (such as a piece of jewellery)  

- their best friend has gone to live in another city 

- their parents have separated 

Suggested solutions to these problems could be presented in written, spoken, illustrated or 
dramatised form. 

 

DEATH AND LOSS 

Domain/s: Interpersonal Development; Personal Learning; English 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Writing  

 

In MORTIMER REVEALED, we learn that Mortimer Grimstone died tragically in a violent storm, 
and we observe how this has affected his father Elcho, his wife Velvetta, and his daughter Martha.  

Share thoughts on what it must be like for a family like The Grimstones to have lost Mortimer (their 
father, husband and son) in such tragic circumstances.  

Using the themes of the performance as a springboard, have students address the following: 

► What do you believe happens when we die? 

► Does having a death ceremony help when people die? In what ways?  

► What comfort can family friends be for those who have lost a loved one? What could friends do to 
help or comfort those who have lost a loved one? 

► How do you think people could mark the anniversary of the death of a loved one? 

In MORTIMER REVEALED, Elcho, Velvetta and Martha are all affected by Mortimer’s tragic 
death. Have students write a note of condolence that a friend might have written to Elcho, Velvetta 
or Martha to console them when Mortimer died.  

Alternatively draw students’ attention to real situations from the news in which people have been 
killed as a result of war, road/air/sea accidents, or natural disasters such as a bushfire, flood or 
tsunami. Have students write notes of condolence to the families or loved ones of those who died 
and where possible deliver these messages of support.  

 

GRIMSTONES Q & A 

Domain/s: Interpersonal Development; Personal Learning; English 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Writing  

 

Where students have seen MORTIMER REVEALED discuss the following:  

► How do you think Martha felt when she did not know the truth about her family?  

► Why do you think Velvetta and Elcho refused to tell Martha the truth about Mortimer?  Do you 
think this was a good idea? 
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► Why did Mortimer go out into the storm?  

► Whose fault was it that Mortimer died? Why does Elcho think it is his fault? Why does Velvetta 
think it is her fault? Often when someone dies, people close to them somehow feel it is their fault.  
Discuss why people might feel this way.  

 

 

learning activities  |  theme #3: story  
 

The focus of the following activities is on narrative and storytelling. 

 

LEAD UP STORIES - FOLLOW ON STORIES 

Domain/s: Interpersonal Development; Personal Learning; English; The Arts 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Writing; Creating and Making;  

 

The key to a good narrative is creating the background story for characters. Where students have 
seen MORTIMER REVEALED, have them invent stories about the Grimstone family 
members that might have happened in the past (eg. what Elcho did when he was a young man 
or how Velvetta and Mortimer met) or stories from the future (eg. how Crumpet might use his 
magical abilities or what happens to Martha and her Epithium?). 

These stories could be relayed in spoken, written or dramatised form. 

 

IMAGINE IF … 

Domain/s: Interpersonal Development; Personal Learning; English; The Arts 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Writing; Creating and Making;  

 

Where students have seen MORTIMER REVEALED, hypothesise what might have happened 
had certain things in the story been different, eg. if Mortimer Grimstone had not died; if 
Crumpet Grimstone had brought other family members back to life or if Elcho Grimstone had 
encouraged Mortimer’s musical talents. 

Have students follow one or more “What would have happened if ...” questions and retell the story 
accordingly. Stories can be retold in written, spoken, illustrated or dramatised form. 

 

MESSAGES 

Domain/s: Interpersonal Development; Personal Learning; English 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Writing  

 

Have students address the following:  Many stories communicate messages. Have students address 
the following: What messages or lessons do The Grimstones communicate? Are those messages 
communicated in other stories too? Which stories? Why might it be that different stories 
communicate the same messages?  
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STORIES TRIGGERED BY LOCATIONS 

Domain/s: Interpersonal Development; Personal Learning; The Arts; English 

Dimension/s: Working in Teams; Managing Personal Learning; Creating and Making; 
Speaking and Listening; Writing 

 

The giant books in MORTIMER REVEALED fold-out to become the sets. The sets represent the 
crypt where Mortimer’s coffin lies, Velvetta’s sewing room, and Elcho’s laboratory.  

Working individually or in small groups, have students create their own fold-out sets of other 
rooms. Encourage students to use the detail given to the sets of MORTIMER REVEALED as 
inspiration for their own fold-out fabrications. 

Have students make up stories that occurred in or around the home/s that they have fabricated. 
Stories may be historic, gloomy, comic, or wacky.  

Have groups relay their stories to the class through writing, dramatisations, or as tour guides 
conducting a historic tour through the home. 

 
MAGIC SPELLS 

Domain/s: Interpersonal Development; Personal Learning; The Arts; English 

Dimension/s: Working in Teams; Managing Personal Learning; Creating and Making;  
Speaking and Listening; Writing 

 

In MORTIMER REVEALED Crumpet casts a spell so that Martha can find out what happened 
on the night that Mortimer died. The vision takes place in a dolls house which is magically enlarged 
so that the audience are able see the story as it happened.  

Drawing on the magic in MORTIMER REVEALED ask students to discuss and decide what 
magic skills they would like to possess, and how they think they would be able to cast their magic.  

Working individually or in small groups, have students create stories about themselves or other 
characters that are based around their chosen magic powers. These can be presented in 
written, spoken, illustrated or dramatised form. Alternatively have students create and compile a 
class book of magic spells. 

 

 

learning activities  |  theme #4: communication 
 

The Grimstones is designed for both hearing and Deaf audiences. The focus of 
the following activities is on different forms of communication including 
physical action, sound and fine art. 

 
SIGN LANGUAGE 

Domain/s: Interpersonal Development; English; Civics and Citizenship 

Dimension/s: Working in Teams; Speaking and Listening; civic Knowledge and 
Understanding; Community Engagement  

 

Asphyxia, the creator and lead performer of The Grimstones is a Deaf artist. In The Grimstones she 
signs using Australian sign language (Auslan). 
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Have students address the following:  

► How do you think life would be if you were unable to hear sounds?  

► What kind of difficulties might you have from day to day?  

► What kind of support or assistance might be helpful to you?  

Explain to students that Auslan is the language of the Deaf community of Australia. Their website 
can be visited at: www.auslan.org.au 

Access a copy of the Australian sign language alphabet. A version by Deaf Services Queensland 
(attachment one) can be found at the end of this resource. 

Together with students, study and learn the sign language alphabet. Use it to spell one another’s 
names and to sign messages to one another. In learning to sign, note that right handed people 
fingerspell with the right hand and left handed people fingerspell with the left hand; shapes of 
letters should be clearly formed; the signer should pause slightly between words. 

Explain to students that in addition to individual signs for the letters of the alphabet, Auslan also 
has signs for words and phrases. An interactive signbank dictionary where students can look up 
words and phrases can be found at: http://www.auslan.org.au/dictionary/search 

Have students prepare and perhaps record messages of welcome to any hearing impaired visitors 
that might come to your school. 

Discuss with students what it takes to master a language. 

 

SOUND 

Domain/s: Interpersonal development; English; The Arts 

Dimension/s: Working in Teams; Speaking and Listening; Creating and Making 
 

The Grimstones was designed for hearing and Deaf audiences. Where students have seen the 
performance, have them consider how the story could be re-designed to work for audiences who 
may be blind or vision impaired.  

Rehearse and produce a retelling of The Grimstones (or another story) that is designed for audiences 
who cannot see. This could be created as a radio play or sound recording. Student responsibilities 
could include narrative voices, characters’ voices, sound effects, background music, bridging music 
between scenes, as well as sound recording operator/s.  

Alternatively the performance could be created as an interactive live theatre event that incorporates 
senses other than hearing, eg. audiences may be invited to touch, smell or taste elements relevant to 
the narrative. 

This activity may serve as an effective lead in to projects on the senses, blindness, Braille, seeing eye 
dogs, volunteer work.  

 

PARA LANGUAGE  

Domain/s: Interpersonal Development; LOTE; The Arts 

Dimension/s: Working in Teams, Language Awareness; Exploring and Responding; 
Creating and Making 

 

Even when we don’t understand or cannot hear words that are spoken, there are other elements 
through which we can understand much about what is being said. Have students watch a foreign 
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language drama (video recording) and encourage them to guess what is going on in the scenario. 
Consider how non-verbal elements aid the communication. Have students identify what made it 
possible to interpret relationships and communication between the scene’s characters, eg.non-
verbal elements such as volume, pace, pitch, pause, facial expression, eye placement and motion, 
action, breath, tone and intensity. These non-verbal communicative elements that occur alongside 
or parallel to spoken word can be defined as ‘Paralanguage’. 

Speaking gibberish, have students explore using sound and action in order to communicate 
sympathy, encouragement, distrust, love, hate, secrecy, inferiority, superiority, etc. Are other 
students able to recognise these feelings? Identify why and how.  

Have students prepare dramatic scenarios in gibberish or languages other than English, and see 
how closely others are able to glean the essence of the relationships and communication between 
characters. Identify skills and qualities that help/hinder clear communication. Discuss how this 
would apply to getting by within non English speaking cultures where not all of the words are 
understood. 

 

PERSONAL OBJECTS 

Domain/s: Personal Learning; The Arts 

Dimension/s: Managing Personal Learning; Creating and Making 
 

Asphyxia, the designer/creator/perfomer of The Grimstones says: 

‘Nothing in the world gives me greater pleasure than creating things - whether 
by stitching, performing, drawing, sculpting, writing or building.’   

Secretly allocate each student the name of another student from the class for whom they are to 
create a personal and very small object such as a brooch or button. Objects are to be designed and 
tailor-made to call out to the student for whom it is being made. Objects are not to include written 
word. 

Display the miniscule objects to the whole class. Have students explain which objects they feel 
communicate or call out to them, and why.  

Present objects to students for whom they were designed. 

 

 

learning activities  |  theme #5: the natural environment 
 

A harsh storm affects the lives of the Grimstone family in MORTIMER REVEALED. 
The focus of the following activities is on states and effects of the natural environment. 

 

ENVIRONMENTAL DISASTERS AND SAFETY 

Domain/s: Interpersonal Development; Personal Learning; Humanities; English; ICT 

Dimension/s: Working in Teams; Managing Personal Learning; Geography; Speaking 
and Listening; Writing; ICT for Communicating 

 

In MORTIMER REVEALED we learn that the valley where The Grimstones live suffers terrible 
storms.  
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Using the production as a springboard have students research and share findings on how 
people can best protect themselves in situations of natural disaster such as electrical storms, 
cyclones, bushfires, floods, drought, tsunami, etc. Encourage students to compare the phenomenon 
of each and to discuss the potential physical, emotional and/or financial impacts and tolls that 
natural disasters might take on individuals or communities who suffer them, be it directly or 
indirectly.  

Drawing on the realities of fire, flood, drought and storm disasters as experienced in Australia, and 
other countries around the world, have students discuss what actions and support they feel 
Australian federal and state government bodies need to have in place in order to protect residents 
from the dangers of each.  

Discuss the impact of climate change on extreme weather patterns. Ideas can be presented in 
spoken, written, or data-show format. 

 

STORM 

Domain/s: Interpersonal Development; The Arts 

Dimension/s: Working in Teams; Creating and Making; Exploring and Responding 
 

In MORTIMER REVEALED, the lead actor conjures up a storm by theatrically moving her body 
accompanied by a pre- recorded soundscape.  

Working as a full class, create a soundscape for recording. The soundscape is to represent a 
terrible storm that starts from calm weather, builds up to a crescendo, and then comes to some 
kind of conclusion. In devising their soundscape, have students consider the inclusion of rain, wind, 
thunder, pause/s, crescendo/s, and identify how different uses of tempo, volume, rhythm, pause, 
speed, and pitch help to evoke states of calm, tension, climax. Students may make sounds using 
voice, breath, body parts, implements and/or musical instruments. It may help to have a conductor 
direct the various elements of the soundscape as it is being recorded. 

Next, have students physically improvise to the soundscape accompaniment. Half the group might 
represent the forces conjuring up the storm, with the other half representing the storm itself. Be 
sure to reverse roles.  

Alternatively have students choreograph and rehearse a storm dance or an acted scene to be 
performed to the soundscape sequence as accompaniment. It may be an option to incorporate 
lengths of billowy fabric into storm choreography, encouraging students to explore how they might 
manipulate the fabric to create impressions of a gentle breeze, gale force winds, gushing airstreams, 
a tornado etc.  

Other soundscapes, dances or scenes can be created to represent other phenomenon where one 
environmental state turns into another, eg. scorching weather turning into much needed rain, 
seedlings turning into a forest, nature turning into technology, city smog being transformed into 
clear air, a coral reef becoming polluted/unpolluted, etc. 
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learning activities  |  theme #6: books  
 

In creating The Grimstones Asphyxia notes that she finds it magical that something 
as ordinary as a pile of paper pressed between two pieces of cardboard can be opened 
to reveal endlessly mysterious and delightful worlds. The focus of the following 
activities is on the make up, appeal, and changing form of books. 

 

JUDGING A BOOK BY ITS COVER 

Domain/s: Interpersonal Development; Personal Learning; English; The Arts 

Dimension/s: Working in Teams; Managing Personal Learning; Speaking and Listening; 
Creating and Making 

 

Have students articulate what they expected The Grimstones would be like prior to seeing the 
production. Following the performance have students comment on things in the show that they 
had not expected.  

Have students consider the saying ‘don’t judge a book by its cover’ and brainstorm a list of things that 
might be different on the inside to how they appear on the outside. Is there something to be 
learned about judging things before seeing or knowing about them? 

Practical activity: In The Grimstones, giant books are opened, and much like ‘pop-up books’, each 
reveals a fold down room, something we rarely would expect to find when opening a book. 

Using boxes and craft materials, have students design and prepare their own giant books, or boxes, 
that can be opened to reveal something unexpected. For example: the book might appear to be very 
grubby and dull but it might open to reveal an interior that is very grand and luxurious; the book 
might appear to be delicate and sparkling but the inside might be a nightmarish locale; etc. 

Create an interactive book or box exhibition, allowing viewers to open and close books/boxes that 
reveal the unexpected. 

 

TALKING BOOKS 

Domain/s: Interpersonal Development; Personal Learning; English; ICT 

Dimension/s: Working in Teams; Managing Personal Learning; Writing; Speaking and 
Listening; ICT for Communicating 

 

Talking or recorded books were originally produced for people who were vision impaired. But in 
recent years they have also become popular with people who can see well. Have students discuss 
when and where talking books might be a good idea for people who are not vision impaired.  

Explain to students that because of talking books and e-books (electronic books) there are concerns 
that people will lose their love of books made of paper pages that can be physically touched. Have 
students consider the merits and disadvantages of audio books, e-books, and books made of paper. 
Ideas can be presented via debate, discussion, writing, performance, hard-copy or data-show. 



 

 

attachment one  |  australian sign language alphabet 
Fingerspelling doesn’t take long to learn and you can begin fingerspelling as soon as you understand 
the hand shapes of the alphabet. Right handed people fingerspell with the right hand and left 
handed people fingerspell with the left hand. 

Here are some hints for fingerspelling:  

► The hand is raised in a comfortable position by bending the elbow.  

► The arm does not move when fingerspelling.  

► Shapes for the letters should be clearly formed and pause slightly between words.  

 
 




